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FADE IN:

INT. DIVE BAR IN GRAND RAPIDS, MI, LATE EVENING

SIDNEY, age 23, sits at a table. She is an individualist with 
an air of confidence, nonchalance, and curiosity. While she 
is a genuinely enjoyable presence, her piercing eyes seem 
like they can always tell exactly what you're thinking. The 
first part of the story is told from her perspective.

JESS, also age 23, sits across from her eating pepperoni 
pinwheels. A constant buzz of energy, she is always ready for 
any adventure or party that comes her way.

Sidney is watching a young man, MARK, as he speaks with a 
WOMAN at the bar across the room. She studies him like a 
student examines a calculus problem on the chalkboard.

JESS
I just really think the pinwheels 
are better at that one new place on 
12th- uh, Fazio's. These have, 
like, no cheese. The drinks here 
are way better, though. 

(she talks more to herself 
than to Sidney.)

SIDNEY
Yeah, they are.

JESS
But there was a night last week 
where I literally bailed on 
Harrison because I needed some 
fucking Fazio's pinwheels... 

Sidney halfheartedly laughs, she's not really listening.

JESS (CONT’D)
I had been wanting them all day and 
he was just being... what? 

SIDNEY
Hm?

JESS
What are you looking at? 

(turns to look)

SIDNEY
I'm watching this guy completely 
bomb with a girl over at the bar.
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JESS
Oh my gosh, yes.

SIDNEY
Yeah, his tactics are not working. 

(with false admiration:)
Look at that steely eye-contact...

JESS
(matching her mocking 
tone)

What a turn-on.

SIDNEY
I think he's going for the hand 
touch thing...

JESS
Hold me back.

SIDNEY
Oh! And there she goes! She has 
finally had enough!

JESS
Our man has failed.

SIDNEY
Look at him still try to look cool 
anyway.

JESS
Ouch.

The two turn their attention back to each other at the table. 
A beat.

SIDNEY
It's like immaturity gets passed 
down exclusively as a guy gene.

JESS
You'd know better than anyone. It's 
been like four months right? Since 
everything... ended?

SIDNEY
Just about. It still feels strange 
to come to these places single. 
God... the immaturity is palpable.

JESS
I know what you mean. You can smell 
their insecurities. But Sidney...

(MORE)
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JESS (CONT’D)
you really should give something a 
shot. You might find something 
good. 'You don't get the honey 
until after you take a few bee 
stings'. I read that in a 'Get 
Well' card once.

SIDNEY
I just know that I wouldn't want 
anything unless I knew for sure it 
was... fine. Safe. Mature. I want 
safe, mature, and real. Someone who 
can handle himself. The last thing 
I want is a bullshit relationship.

JESS
You hate bullshit.

SIDNEY
I hate bullshit! And I feel like 
any of the guys here would give me 
just that. Take our hero, for 
example.

Sidney motions toward the flirty bar guy.

SIDNEY (CONT’D)
I get the feeling you couldn't get 
anything notable from him.

Mark starts walking their direction from the bar. He is 24. 
He holds a confident stature. You wouldn't even know that he 
just blew it a minute before.

JESS
Well I guess we'll just have to 
find out...

SIDNEY
Jess, come on...

Jess reaches out and touches his arm.

JESS
Hi.

MARK
(caught off guard)

Hi.

SIDNEY
Hi.
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JESS
We're fans of your work.

MARK
My work?

SIDNEY
You put on quite a show up there, 
hitting on Miss Too Good For You.

MARK
Ah... yeah. you saw that?

SIDNEY
Pretty hard to miss.

MARK
Glad I could provide some 
entertainment.

JESS
It was breathtaking. Enough that I 
might just have to go recover 
elsewhere...

She begins to gather her things and stand from her chair.

JESS (CONT’D)
... sorry to leave you both, but I 
have a prior engagement. 

Sidney gives Jess a glare. Sidney isn't embarrassed, she is 
just not in the mood for this right now.

JESS (CONT’D)
It was good to meet you...

MARK
Mark.

JESS
Mark. I'm Jess. You can take my 
seat. The rest of those pinwheels 
are yours. I'll see you tomorrow, 
Sid. 

(she whispers, but loud 
enough for him to hear)

Enjoy looking at him from up close.

Jess leaves the bar. Mark finds himself sitting down across 
from Sidney. There is a bit of silence.
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MARK
That's a really nice outfit you've 
got going there.

SIDNEY
Is that what you tried on that last 
girl? 

Mark's posture shrinks.

MARK
Wow. Ok... I'm sorry about that. 

SIDNEY
(sensing that he is upset)

Take it easy. Just a joke.

MARK
It's alright. It's just not been my 
night.

He is not pitiful by any means, but is now genuinely more 
dejected and down to earth. Sidney reluctantly begins small 
talk.

SIDNEY
So do you live around here?

MARK
Yeah. I have an apartment down 
toward 10th. I've been there almost 
a year. Been there since I 
graduated.

SIDNEY
From...?

MARK
Davenport. Majored in business. I 
work at a marketing firm- was 
actually just promoted last week, 
so I'm feeling alright about 
things. You?

SIDNEY
Kuyper. Went in for ministry, but I 
found out I was a little too 
"strong-willed" and "argumentative" 
to thrive there. I got hooked on 
writing. I actually got a short 
story published in our arts 
magazine and for better or worse, I 
have never looked back.

(MORE)
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SIDNEY (CONT’D)
Now I'm trying to find publishing 
luck out here in the real world. 
And I'm allowed to write about 
edgier stuff since I'm not a 
Religion major anymore.

MARK
Right on. I love writing. 
Can... is there any way I 
could read any of your 
stuff? 

Sidney's defensiveness makes a reappearance.

SIDNEY
What, you want to provide me with 
your personal feedback? 

MARK
Hey, I just have a lot of time on 
my hands right now. Got anything 
good for me?

SIDNEY
If you're into stories that 
primarily feature traitorous anti-
heroes with skewed morals and 
detestable tendencies.

MARK
Wow. You really did run with the 
edgy material. Good thing though, 
I'm into that. I actually just 
finished reading a Chuck Palahniuk 

(Paul-uh-nick)
novel.

SIDNEY
Wait, which one?

MARK
Choke?

SIDNEY
No way, I read that last month.

MARK
So. Good. What are your thoughts on 
the character of Victor?

Sidney is pleasantly surprised with this new zeal that Mark 
is showing.
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SIDNEY
Oh! Um, I found him interesting, 
for sure. All his lying made for an 
interesting anti-hero situation.

MARK
Really? He drove me crazy! I can't 
bring myself to support a guy that 
was so willing to mislead all those 
people.

SIDNEY
(studies him with 
increased interest)

True, but hey- at least it made 
things interesting!

MARK
I suppose you're right. Anyway, it 
sounds like you have good taste. 
Any way I could borrow some of your 
stuff to check out?

Sidney studies him more.

SIDNEY
I have a couple works in progress 
at home, I could run home and get 
you one...

MARK
Perfect. 

He smiles. He really is charming. Sidney looks at all of the 
leftover pinwheels.

SIDNEY
We should probably get a box for 
all these.

Throughout the next two pages, the film cuts quickly through 
brief, 2-3 second vignettes showing the progression of Mark 
and Sidney's relationship.

OUTSIDE THE BAR, THE SAME NIGHT

We see the two at Sidney's door; she is handing him her 
writing as a bound manuscript, which he excitedly receives. 
We whip cut to...
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INT RESTAURANT, AFTERNOON

The two are on an official date. Mark is raving about 
Sidney's writing. The camera focuses on Sidney. She appears 
to be increasingly intrigued with and attracted to Mark. Whip 
cut to...

INT APARTMENT, EVENING

They are on the couch, watching a movie. Mark goes for a kiss 
but royally screws it up. Sidney laughs and returns the kiss, 
correctly this time. It is their first kiss. Whip cut to...

APARTMENT, DAY

Sidney receives a Valentine's day package from Mark with a 
typewriter in it and some chocolates on top. She is ecstatic. 

EXT STREET, DAY

Sidney, Mark, and Jess walk together on the sidewalk going 
from store to store shopping, in good spirits. Jess is in 
between Sidney and Mark, but we see Mark's hand reach around 
to hold Sidney's. They both smile at each other. Whip to...

INT APARTMENT, DAY

The two are eating dinner, and something funny is being 
discussed. Sidney spits out her food in laughter. They laugh 
more. Whip to...

INT APARTMENT, DAY

Sidney is moving into Mark's apartment. Whip to...

BEACH, SUNSET

The two are sitting on a bench, arms around each other. Their 
figures are silhouetted against the setting sun. It is a 
beautiful, peaceful scene. Whip to...

INT APARTMENT, DAY

Things start to take a strange turn. Sidney is focused on 
writing on her computer, and Mark unexpectedly shuts the 
laptop and kisses her forehead.



9.

Sidney opens the laptop again, but he takes it out of her 
hands so he can tell her about his day

INT APARTMENT, DAY

Sidney enters the dining room from the kitchen, where Mark 
and Jess sit waiting. She presents Mark with a birthday pie, 
which she smashes into his face as a joke. She and Jess 
laugh, but stop immediately when Mark makes it clear that he 
is not happy.

INT BATHROOM OF APARTMENT, NIGHT

Sidney hugs Mark from behind as he brushes his teeth. Mark 
only halfheartedly returns the affection. Whip to...

INT TARGET, DAY

Mark pushes a cart down the store aisle, on his phone. Sidney 
playfully pushes him out of control and takes charge of the 
cart. Mark, frustrated, tosses random groceries into the cart 
in retaliation. Whip to...

INT APARTMENT, DAY

Sidney sits on the couch having a conversation with Jess. We 
only hear a short snippet:

SIDNEY
... just acting like a kid all of a 
sudden. 

JESS
I see that, it's ridiculous...

Whip to...

INT APARTMENT, DAY

Sidney finds a crumpled receipt in one of Mark's jean pockets 
while doing laundry. It is a receipt from a restaurant way 
out of town, a place she does not recognize. (We are now done 
with the vignettes.)

She looks up the place on Google Maps. It is nearly two hours 
away. This is confusing, since lately he has only been going 
to work or going out on the town with his buddies.
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Just at that time, Mark walks in the door from work. Sidney 
keeps the laptop open.

SIDNEY
Hey, you.

MARK
Hey.

He walks over and kisses her on the forehead. It feels like a 
bit of a routine thing at this point. Sidney waits a moment 
for him to get settled on the couch. He is still spacey after 
a long day at work.

SIDNEY
So why the long drive to... "The 
Lucrezia Cafe?"

(over-enunciating the 
word)

MARK
What?

SIDNEY
Last Friday, you went to The 
Lucrezia Cafe in Chesterton. That's 
a two-hour drive.

MARK
Yeah, that was with the guys.

SIDNEY
I thought that you and "the guys" 
were having a movie night on 
Friday.

MARK
(exhausted)

There's an IMAX in Chesterton. 

Sidney types it in to Google Maps. There is indeed an IMAX in 
Chesterton.

MARK (CONT’D)
Why are you searching it? Do you 
not trust me on this?

SIDNEY
Just seeing.

MARK
Is my word not good enough?

Mark had a long day at work. He is getting stirred up.
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SIDNEY
I just find it kind of weird that 
you guys went all the way to 
Chesterton after you told me that 
you guys were only going to see a 
movie downtown that night.

MARK
Oh my god, plans change sometimes. 
We all hadn't seen Dunkirk, and 
Patrick wanted to do the IMAX 
thing. He said that the one in 
Chesterton was new and it was much 
better than anywhere around here. 
So we drove the extra 45 minutes. I 
don't see what the problem is.

SIDNEY
No problem.

There is a pause.

SIDNEY (CONT’D)
And then you and the guys went out 
to the Lucrezia Cafe.

MARK
(Incredulous)

Yes. We did. We saw the movie. We 
left the movie. We were hungry. The 
restaurant was there, open late. 
You can check the hours. We 
sometimes eat at places with fancy 
names, believe it or not.

SIDNEY
Fine. I just wanted to understand.

She is studying Mark in that way that she always does. We can 
tell that Matt is getting a little tired of that look.

MARK
(pointedly)

What is this about, Sid?

SIDNEY
I just want to know about your life 
and what you do out there when I'm 
stuck at home writing.

MARK
(he is tired)

It really sounds like you don't 
trust me.

(MORE)
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MARK (CONT’D)
And that hurts, if I'm going to be 
honest. We'll talk about this after 
I take a shower.

Mark gets up and goes to the bedroom. His phone remains in 
the seat where he was sitting. Sidney looks at it. Should 
she...? She snags it, opens it up, and scrolls through his 
text messages. Nothing suspicious.

Mark comes back out of the bedroom to grab his phone. He sees 
her.

MARK (CONT’D)
What are you... Seriously?!

SIDNEY
(calmly)

I was just checking your messages 
to see---

MARK
Unbelievable. Un-fucking-
believable. What do you think 
you're going to find there?

SIDNEY
I can never be too sure. Just calm-
--

MARK
(he is genuinely hurt)

You're basically showing me how 
little you trust me right now. How 
long has it been? Sidney? How long? 
2 years. 

He storms back into his room and shuts the door.

Cut a few minutes later to Sidney on the couch having a phone 
conversation with Jess. Jess, on the other line, is driving 
in her car. She seems distracted, not herself.

SIDNEY
He's just so... UUGH. I want to 
have a mature conversation with him 
but I can't when he won't let me 
talk. And I know he's going to get 
out of the shower and head out 
somewhere else so we can never have 
this conversation.
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JESS
Shit, I'm sorry hon. Have you tried 
looking through his clothes for 
extraneous panties?

SIDNEY
I'm not doing any more of that. I 
overreacted. I need to just take a 
breath. We'll talk about it 
tomorrow.

JESS
Well, you know how I feel about how 
that ass-head has been treating you 
lately. And you know that if it was 
up to me, he would have ended up in 
the back of some pickup truck 
filled with pig shit being hauled 
out to... I don't know... Gary? 

SIDNEY
(smiling begrudgingly)

I may have to come back to you. But 
for now we're fine without any of 
that.

JESS
Ok, love. Keep me updated.

They both hang up. Mark comes out of the room, freshly 
showered, dressed nicely. After a pause...

MARK
Sid, I'm sorry for being so 
intense. Just tell me how I should 
change here. What I can do to make 
sure you can love me. Respect me.

Sidney doesn't respond.

MARK (CONT’D)
I'm going with Patrick to go see 
Chris's new baby. He lives about 45 
minutes away. I will be back by 
midnight. I am telling you this 
now.

No response from Sidney.

In a quick moment, the camera indicates a change of 
perspective. Instead of seeing things from Sidney's point of 
view, we have adopted Mark's. We see Mark's frustration as he 
leaves the room.
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We follow him through the door and out to his car. He sits 
down and rests his head against the steering wheel. 

Suddenly the film returns to the very beginning scene, but 
shown from Mark's perspective. 

INT. BAR, LATE EVENING

Mark is at the bar, speaking with the woman that we saw in 
the first scene. Up close, we can see that they are both 
agitated, but they keep their cool because they are in a 
public place.

WOMAN  
(seething)

Two years. We almost made it to two 
years. But then you had to go and--

MARK
-- hey hey, I am NOT the only one 
at fault here.

WOMAN
(she laughs, 
sarcastically)

Oh right, right, because I didn't 
give you enough "attention" and 
"respect". So it's completely 
justifiable that you moved on to 
the next best thing that would. No. 
What you demand is praise. That's 
different, Mark. I've watched you 
talk with other girls. You love 
when they fawn over you, don't you? 
Do you ever tell them that you're 
taken?

Mark reaches for her hand.

MARK
Oh come on, do you really think--

Woman grabs her bag to leave.

WOMAN
I can't talk about this right now. 
We will finish this later. Try not 
to get another admirer when I'm 
gone.

Woman leaves. Mark looks after her, but retains his 
composure. He doesn't want to look bad in front of anyone who 
might be watching. He takes a few more drinks.
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After a moment, he slowly starts making his way to the door, 
but is stopped by Jess. The conversation between the three 
occurs exactly as written before.

After the "that's a nice outfit" line, we follow a stream of 
vignettes like we did before, but now from his point of view. 
We whip to...

OUTSIDE THE BAR, THE SAME NIGHT

Mark walks home, engrossed in Sidney's manuscript. We also 
get the sense that he is impressed with himself in getting 
the attention of Sidney. Whip to...

INT APARTMENT, DAY

Mark opens a Valentine's present from Sidney- it is a Chuck 
Palahniuk book and some chocolates. He is a little 
disappointed. He got her a typewriter, for god's sake...

EXT STREET, DAY

Mark walks with Sidney and Jess on the street. Jess walks 
between them, and Sidney is engrossed in conversation with 
her; not paying attention to Mark. Mark reaches around to 
hold her hand, and therefore regain some attention. He smiles 
at her. Whip to...

INT APARTMENT, EVENING

Sidney is focused on writing on her computer. Mark sits 
across from her expectantly. She pays him no attention. He 
gets up and shuts her computer, and kisses her on the 
forehead. Whip to...

INT APARTMENT, DAY

Mark is wiping pie off of his face, seething to Jess about 
his frustrations of her not treating him well enough. At one 
point, comforting him, Jess puts her hand on his. There is a 
moment between them. Whip to...

INT APARTMENT BATHROOM, EVENING

Sidney hugs Mark from behind as he brushes his teeth. We see 
his face as he half-heartedly responds. He doesn't feel the 
same about her anymore. Whip to...
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INT BATHROOM, DAY

Mark checks out his muscles in the mirror. He is starting to 
care more about his appearance than before. Whip to...

INT APARTMENT, DAY

Mark sits near Sidney. A Snapchat notification from another 
woman pops up on his phone, and he slides it closer to him to 
make sure Sidney didn't see it. Whip to...

INT BEDROOM, DAY

Mark is on the phone with someone. We hear him say...

MARK
Tomorrow night? Are you sure? 
That's a far drive, I don't really 
know... 

He smiles.

MARK (CONT’D)
You're right. It will be fun.

Whip to...

INT RESTAURANT, AFTERNOON

Mark is on a date with a woman. We just see the back of her 
head. Cut back to...

INT MARK'S CAR 

Mark picks his head up from the steering wheel. He opens his 
phone. We see him begin a message. 

The message says: 
"I got held up, don't kill me ;) 
I'll be 15 late. Could you grab a 
table for us?"

He sends the text. The camera moves up and we see that the 
message is sent to Jess. He immediately deletes the thread, 
and begins to drive away. We switch perspectives back to...
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INT APARTMENT  

Sidney watches from the window as he pulls out of the lot. We 
see her thinking. Should she follow him?

She suddenly gets up. She grabs her keys and a bag containing 
her laptop and other valuables. She rushes out to her car and 
peels out of the lot to avoid losing sight of Mark's car.

INT SIDNEY'S CAR

It is progressing later into the evening. Orange light shines 
on Sidney as she struggles to keep Mark in her sights while 
trying to remain a safe distance back. She can't believe what 
she is doing. She follows him until they are on a...

STREET LINED WITH STORES AND RESTAURANTS, LATE EVENING

She sees him turn off to park by a restaurant. She drives an 
extra block, haphazardly parks and gets out of her car with 
her things to make her way back to the building. Panic 
arises. 

As she nears the front of the building, something catches her 
eye in the front window. It's Jess, sitting at a table, on 
her phone. It is now nearly completely dark outside. The 
window of the restaurant is large enough that the light from 
indoors illuminates the darkened sidewalk outside, but not 
enough for Jess to see Sidney.

Sidney, confused, starts to walk closer, but stops dead in 
her tracks when she sees Mark approach the table. This is not 
a meeting between friends. Mark not only kisses her cheek, 
but does it in a way that shows an already established 
familiarity with that kind of behavior.

Time slows for Sidney. She flashes back to previous moments 
with the two of them, now seeing things in a whole new light.

She thinks about going to the car, but opens the door of the 
building instead. 

INT RESTAURANT, NIGHT

She walks in between tables and chairs and people, making her 
way to the bar that occupies a space far enough away from 
Mark and Jess to where she can still see them, but they don't 
notice her. 

She sits at the bar. She watches them with eyes that can't 
understand what to feel. Time is still unbearingly slow.
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After watching them for what feels like an eternity, she 
pulls her laptop from her bag and sets it on the bar. The two 
are still visible over the top of her computer. We see her 
type the following words as the beginning of a new book:

"Love": A story about traitorous 
anti-heroes with skewed morals and 
detestable tendencies.

As she finishes writing this title, she looks over her laptop 
toward them. Her face fills the screen as pain and rage fill 
her eyes. She rises to confront the two, but not before the 
laptop is shut with a SLAM.

The screen cuts to black.


